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Interior Design by Fames David Petersen/Text by Steven M. L. Avonson

After Photagraphy by Durston Saylor

" MADE PRESENT
IN VERMON'T

IMBUING A RAMBLING FAMILY REFUGE WITH

TRADITIONAL COMFORTS

San Francisco cou-
ple—a pioneering
Silicon Valley en-
trepreneur and his
psychiatrist wife—rented one

summer in the garden of

salience that is southern Ver
mont and then immediately

er James D, Petersen reno-
“ngland Colonial in
southern Vermont to form “a uni-
fied whole.” Lerr: The house com-
prises a 1777 main block, a room
added in 1885 and a wing from 1928,
Berow: Architect William C. Bad-
ger reorganized the fenestrations.

started looking for a house
there. “Vermont has the per-
fect balance: beauty, simplic-
ity and deep-rooted tradi-
tion,” explains the wife. To
begin with, they purchased a
small early-nineteenth-cen-
tury salthox—followed a few
years later by a white clap-
board New England Colo-
nial directly across the street
(they decided to keep the
saltbox to take a load off the
Colonial when their three
growing children had friends
of their own to stay). “We

Setin the oldest of the house,
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a fanlight. Petersen stabilized

ﬂwnthmughoutmdrcphnod

the 1920s moldings. The

dale table is circa 1770. i

& Fils walleovering. Stark carpet.

AN

o TN

T

[ 4=
= =




“Iwanted to give my clients a
haven tersen (above), Be-
row: The living room had dark

floors and white walls. Ricir: AL B.
Shute’s circa 1860 river scene joins

an American camelback settee
and a circa 1790 English tea table,
Old World We slipper chair
and settee fabrics, Brunschwig &
Fils yellow linen damask.
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call them the Little House
;\nl[ [hi.' }%lIL’ [{l]l].'\l.:,“ !\I'Il‘ ».

The Big House is anything
but misnamed: Sequestered
on seven acres behind a dis-

/S,

rnctive .-.c.i”npur] |]lLZL‘l‘l fence
and holding down a full
corner of the village’s main
street, it boasts something
on [hl.' l]]'[]l_'[' l]i- [l1il'|}' rooms.
The main block of the house
was built in 17 a tav-
ern and comprises what is
now the entrance hall, li\'ing

room, library and a passel of

guest bedrooms; a big din-
room was added in 1883
.]l1l| | }\i1l.'|'|L:T'I".'ll'l[]"\'l'l'\'i"‘ll"&'.
wing in 1928.
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That today the house
looks practically seamless is
an achievement commensu-
rate with the scope of the
couple’s endeavor. After shor-
ing up the foundations, put-
ting on a new slate-shingle
roof, repointing all the chim-
neys and exterior mason-
ry and—with the help of
local architect William C.
Badger—reconciling the sec-
ond-story casement windows
to conform aesthetically to
the original double-hung six-
over-six first-floor windows,
they were ready to com-
mit themselves to the heart
of the matter. “We weren't




chair rail to lend a sense of height
to the 711" eeiling. Th ;

“It was the very esse

home that we wanted people
to experience when they
came here. We felt we were
creating a homestead for
selves. And of course we
te some-

thing enduring with the ¢
g too—we needed the

because I certainly didn’t
want to have to do this
“To me,

m e
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hat were true to the pe
riod and that h :
od the test of time.”

. The

uple turned to inte-
D. Pe-

tersen, who, after years of
working for Mark Hampron,
had opened an offi of his
own in Manhattan. “This
rticle

importance,” he observes.
ii’l‘h['[]l]g]"lul |hl.‘. Pr[)

s inspired by the simply
extraord events that had
occurred in the region at the
time the main part of the
house was built—the Green
Mountain Boys who were
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1: A servant’s entrance and mud-
vere merged into the family
pom, BeLow: Amid the mix of fur-
nishings are circa 1870s American
mahogany chai ccorators Walk
chair and drapery print. Schumach-
er ottoman fabric. Scalamandré
wallcovering. Elizabeth Eakins rug.

based less than a mile away

nes were to en-
hance the existing chars
and feellne:nf the house.
To impose order on the
somew h.]tc tic 1928 wing,
er annexed all of
long porch and
enclosed it with three sym-
metrical ench d

mont Danby marble). The
space thus gained was part-
ed out to 1 arger fam-
i n and a bigger kitchen
as well as a new entrance
h ]Umudrmm on the garden

he tore

s and a bath in order to

develop a more commodiou

ter suite, complete with

and-her dressing rooms.

ame time he put in
additional baths.

nce the plan called for

the first floor to be l‘L’pt vi-

sually open for parties and

circulation, Petersen

run counter to

: filade with an

e y —an enfilade

unfolding in a north-south

direction from the dining
room through the mudroom
and the kitchen and termi-
t a pair of French

doors at the far end of the
family room. He also re-
k mold-

clients had jl;{tl'lst:lk]ﬂgl}'L I-

AFTER

Petersen transformed a
row of unusually shaped bedrooms
in the 1928 block into the master
suite. Brrow: A cirea 1760 New
England highboy and a George 11T
side chair are among the antiques in
the master bedroom. The canopy
print is from Whittaker & Woods

]u.ru!—m.m\' of (lu:m w h

antiques dealer friend, How-
ard Settle—could be con-
veyed from California to the

mont. Those :
presently be supplemented
by others acquired with spe-
mind,
ally remained
signer to do was to
strike the right balance be-
tinued an
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